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Gothic church, with a race of men even more
distinctly Gothic than their surroundings. We
know this generation already: we have seen them
clustered about the worn capitals of pillars, or
craning forth over the church-leads with the open
mouths of gargoyles. About them all there is
that sort of stiff quaint unreality, that conjunction
of the grotesque, and even of a certain bourgeois
snugness, with passionate contortion and horror,
that is so characteristic of Gothic art. Esmeralda
is somewhat an exception; she and the goat
traverse the story like two children who have
wandered in a dream. The finest moment of the
book is when these two share with the two other
leading characters, Dom Claude and Quasimodo,
the chill shelter of the old cathedral. It is here
that we touch most intimately the generative
artistic idea of the romance: are they not all four
taken out of some quaint moulding, illustrative of
the Beatitudes, or the Ten Commandments, or the
seven deadly sins? What is Quasimodo but an
animated gargoyle ? What is the whole book but
the reanimation of Gothic art ?

It is curious that in this, the earliest of the five
great romances, there should be so little of that
extravagance that latterly we have come almost
to identify with the author's manner. Yet even
here we are distressed by words, thoughts, and